viii                               PREFACE
on the contrary he greatly preferred retirement, and believed that the public had no legitimate concern with the private life and character of an artist. It is clearly out of accord with his nature and feelings to write a biography of him worth the reading, and many may suppose that to lift the veil ever so little would be entirely against his wishes. Yet good reasons have led me in this memoir to be as explicit and intimate as possible.
First, I do not agree with him that the public has no concern with   the  private life  and character of the artist.    No man, in any form of activity, can elude his personal equation, or produce work that is disconnected from its helping and hindering forces.    As the  artist thus depends on the man, a knowledge of the man is the indispensable key to his productions.    While living the artist has an undoubted right to his retirement; it may even be indispensable to his free activity.    But after he has left us, there is nothing  but  benefit in making  known the qualities and defects, the capacities and limitations from which his works took their birth. What perfection of senses had he for perceiving men and things ?   To what degree did his health affect his sensuous and mental activities ?   What were the nature and trend of his intellectual faculties ?   What powers of sympathy or imagi-